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Peer Bode 


Early and recent Digital Prints 


1-3. "Camel with Window Memory" 2002 46"x34". Digital Iris print. These three images are from 
1984. This camel image originally came into my hands as a post card. Aman is on the ground 
squatting next to a camel. This image and others | put through the first digital video frame buffer i 
had built, starting in 1979 together with electronics designer David Jones. The video buffer had a 
resolution of 256 dots on 256 lines, each dot could be one of 16 shades of grey. The image updated 
at video rates, that means it was what we would call a real time digital video buffer process. The 
artifacts of the buffering quantizing and the qualities of the dot matrix printing combined to create a 
remarkable combined marking system. It was at once a new expansive imaging marvel and also a 
sharp buzzing primitive noise that the man and camel came through or were physically manifest of. 
Reflecting on digital materialism as a reality and new culture, this was one exciting visual 
manifestation, futuristic and also ancient some how, it was sticky digital. 


One and three are the camel and man post card image digitally grabbed and dot-matrix printed. 
Two is a dot-matrix print with three separate passes: the camel and a man mostly obscured, a 
sequential computer buffer sound grab (CAT 100 buffer of a modulated analog sine wave) and thirdly 
a hand placed arc of computer rectangle noise spirals. 


All four prints are dot matrix prints made with Fine Print, a custom software, created by David Jones 
and Ralph Hocking of the Experimental Television Center, Owego, New York. Fine Print found a 
market for a short time as a dot matrix printing software program for the Amiga computer. The 
program had the capability to control the number of times times a dot matrix printer hammer would hit 
a ribbon, one to sixteen times. A worn out ribbon could produce approx. four shades of grey. This 
was a break through in digital printing. The composite print images were created by running the 
paper through the active dot matrix printer multiple times. The mix, where there is one took place at 
the moment of the printing, double and triple and quadruple runs so to speak. 


4."Open Book" 2002 46"x34" Digital Iris Print. Original dot-matrix print 1984. The composite image 
was made up of three separate images: a grid of white noise computer spiral rectangles, botany 
images and an overhead of two book pages. 


5-9. "Nine Icons", 1993 28"x22" Photo Litho. There are the iconic images: a woman, aman,a 
dog, a tv tube, etc.. These are multi color photo lithography prints. The indexical aspect involved a 
particular imaging process. A changing sine wave sound signal was slow-scan digitized into a 
computer buffer. The resulting over all sound and time based patterns were then hand cut out with 
software in various primitive image/icon forms. These computer images were printed onto 
transparencies. Lithography plates were burned. Multiple plates were inked and hand printed. The 
patterns inside the icons are electrical sound signals, digitized and mapped over time. The paper 
print icon signals/code could be rescanned again and re-sonified. The symbolic images, as in 
Pierce's indexical, iconic and symbolic signs would refer to the learned and societal conventions that 
the icons perform and participate in. As icons for the new information age, | believe they to be still in 
the early stage of the uncanny and the un-assigned. Master printer Joseph Scheer guided with me 
through the various stages to move the computer images | had made off the cathode tube display 
and on to the archival paper using the photo litho process. 


10-14. "Memory Songs" 2000 30"x22" Digital Iris Print. The original video is a white noise signal 
patched into a hand made digital video frame buffer combined with a signal communications light and 
bell. 


15. "Ring Modulation" 2002 23"x18.5" Digital Iris Print, Chinese rice paper. 1978 video. 


16. "100 Second Lumination 2" 2000 30"x22" Digital Iris Print, My first real time digital video 
piece, "100 Second Lumination", 1976 was made with Don Mc Arthur's real time S.A.I.D., Spatial and 
Intensity Digitizer prototype. 


17. "Camel with Window Memory" 2000 30"x22" Digital Iris Print, From the real time digital video, 
"Camel with Window Memory" 1983. 


18 . "Counting and Remapping One" 2000 30"x22" Digital Iris Print, From the 1979 Elf2 computer 
controlled frame buffer video, "Counting and Remapping". 


19. "Counting and Remapping Two" 2000 30"x22" Digital Iris Print, From the 1979 Elf2 computer 
controlled frame buffer video, "Counting and Remapping". 


20. "Time and Again" 2000 30"x22" Digital Iris Print, White noise oscillator digital buffer 
recordings . 


21 "Time Being" 2000 30"x22" Digital Iris Print, White noise oscillator digital video buffer 
recording . 


22 "Memory Song Grids", 2000 30"x22" Digital Iris Print, Signal light, bell, toy piano and grids. 


23-25 "Music Noise Hand Leap" 1994 22"x28" Photo Litho, Three video pieces from 1978 
digitized and software twisted. 


26-27 "Music on Triggering Surfaces Twisted" 1994 28"x22" Photo Litho 1978 video. 


28-29 "Music Noise Hand Leap" 1994 19"x12" Digital ink jet print on photo gloss paper. Three 
video pieces from 1978 digitized and software twisted. 


30-42 "Intermodulations" , 2006 46"x34" Digital Iris Print , Somerset Satin paper. Edition of six, 
Modulated sine wave sound waveforms and white noise, grabbed in a custom sequential sampler, 
dot matrix printed in 1984. High resolution sampled, reframed and digital Iris printed. 


43, "The Art of Memory" 2002 30"x13" Digital Iris Print, From the hand built digital buffer #2 video, 
"The Art of Memory", 1985. 


44 -47, "Going Private Public" 2013 46"x34" Digital Iris Print, Digital buffer video recordings 
made with the hand built digital buffer #2 of Ms. Wang Ru carrying out a half hour translation 
performance. Still frames grabbed and manipulated in the spirit and approach of the original buffer 
recording. 


48. "Peer Bode in China" 2001 22"x15.5" Pencil Drawing, China Art Academy, Hangzhou, China, 
student artist unknown. 
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Peer Bode 
2015 Digital Prints 


1."Two Hands" 2015 24"x10" Archival digital printon Hahnemuhle Museum Etching paper. From the 
video series "Doubled Features" ("Front Hand Back Hand" + "The Art of Memory"). 


2 "Electric Camel" 2015 36"x24" Archival digital print on Hahnemuhle Museum Etching paper. From 
the video series "Doubled Features" ("Camel with Window Memory" + "Violin Deflection"). 


3. "Floodlight Lumination 3" 2015. 45"x24" Archival digital print on Hahnemuhle Museum Etching 
paper. From the video series "Doubled Features" ("Floodlight Notes" + "100 Second Lumination"). 


4. "Floodlight Lumination 2" 2015 34"x24" Archival digital print on Hahnemuhle Museum Etching paper. 
From the video series "Doubled Features" ("Floodlight Notes" + "100 Second Lumination"). 


5 "Movements" 2015 24"x24" Archival digital print on Hahnemuhle Museum Etching paper. From the 
video series "Doubled Features" ("Movements for Video. Dance and Music" + "Violin Deflection"). 


6. "Violin World" 2015 24"x24" Archival digital print on Hahnemuhle Museum Etching paper. From the 
video series "Doubled Features" ("World People" + "Violin Deflection"). 


7. "Violin Grid 2015 24"x24" Archival digital print on Hahnemuhle Museum Etching paper. Oscillator 
Grid, Violin Deflection, Noise. 


8. "Intermodulations 6" 2015. 24"x 24" Archival digital print on Hahnemuhle Museum Etching paper 
(1986 dotmatix print). 


9 "Theater of Metonymic Delights" 2015 24"x 12" Archival digital print on Hahnemuhle Museum 
Etching paper. 


10 "CURE:Papas Kino ist Tot 12" 2015 24"x 24" Archival digital print on Hahnemuhle Museum Etching 
paper. 


11 "CURE:Papas Kino ist Tot 2" 2015 24"x 24" Archival digital print on Hahnemuhle Museum Etching 
paper 


12 "Physical Memory Bell" 2015 36" x 24" Archival digital print on Hahnemuhle Museum Etching 
paper. 


13 "Going Private Public 5" 2015 34" x 24" Archival digital print on Hahnemuhle Museum Etching 
paper. 


